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there werent that many girls that hung oute
toni wag in a band ghe'g like the first
female i che did a lot for

Double | she 6 0 +hece chows eut of

towns ghe
~-viviene g
from Banne

toni young was the gqueen of the early 80s
dc hardcore scene. she played bass for
Peer Pressure, Dove, and Red C, who has a
few songe on that Flex Your Head dischord
comp. When i first feund out about toni
young, i was so excited to find out that
a black girl had been so active in punks,
playing in bands and putting out records
so early on. well, sadly she died of
pneumonia in 198€ because she didn't have
health insurance. fucked upe.

r.l.p. tonli young

and thanks for getting shit done.
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daan, i=bect fuing,

i wanted to share part of a4 lotker i

wWrote recently because its the best way i

can uge my ownh experience to explain

(briefly) the way thot raciem inflitrates

personal relationechipse in zines by peonle

oi color, 1f Seems like its been easier to
| describe how recism works & wanifests itselr
i in less persongl civuationse early last

year 1 wrote a letver to wmRR aboud beiig
conruged with gnotier black kid al a punk
show iu oaklende 1 epit that thing out in
‘ 10 minutes and dian't care wnat anyone thoushit

avout it. but 4hie stuff ic haraer to talk
apout pecause Ltz harder to cee in the tiret
place and itg tougher to describe. with the
way raclsm plays itselr out tnese aayvs, it
sometimes takes us years to figure out that
we are unwittingly participaving in an

opprescive dynamic with our white best friend,
girliriend, houcemate, eice and when we

w tinglly rigure it out, wnat's there to do

l avout 1t? “theese are people. who we love and

wiro love ;ugm, people we've grovn increaibly
cloge toe  ditts heartbreaking sivuation andg
there- s no one right way to deal witirt ite

in SUPPORT, a zine about supporting people
who have peen gemually avused, a woman wrote,
"1ounink 1n movements that cagl themeeiveg
raulecal, vhere are a Lot of Juugenents soout
women gnd n total lack oz understonainge about
wiiat real women have 1o wo 4o make it tiirousrh
che aaye' when 1 pead tiat senience, i

‘ couiqn't«heip but re-reau it, except thie t1me
‘ . ]

g rncluding vhe word ‘black’:

~ -~




i think that in pre u01111:';a?,z'fft,_¢7¥‘ |
white movements, includlng Lne@
pumk scene anu actilvisgt c%rcieg,
tiere are lots of Juagments aﬁa

assumpilions awnout uLacK.Q§9p12~
-ana a total lack Prwunu?lﬁhagje
ing awout what regl ulaci géggﬁ
(and Sp&CiIlOalLyvquck&ﬁQmQ%é

‘have 1o do (o make 1t throug

“ vhe aay's.

wouldn ¢ that be evert MOURE true ior ug
since we re so scarce in these spaces? iis
been really uncomrortaunle ifor me to sok-
knowledze that most orf the white rriends

i ve had haven + even really knovm other
black people. -they ve never haq other
black rriendses. they ve never veen to black
Tolks" hougesge berhaps most or their
SxXperience t with black iolks has peen
webchieningus on v ang hearing us on the
radias OF COURSE they have milliong of
assumptions about us that we. will never
know because those are the thinse white
pPeople never put words to, at least not
vhile we're around. i wrote this letter
in defense of my humanity.

TUTIL senog-



dear ex—baﬁﬁfriend‘

i've been: trying to Have this talk with you
for the past couple years, bt we both know
¥ 'Tlroufrhoui our fri@.n.df'*hip, its been s

-d Tor me to- talk-He-you aboul. thir
Juﬂ%'dmn?t want to tu“w ,ﬁout.

rized on not bursting out im tears upom
conlronhqtlon, but i otill feel like deep
dovn, the same dynamic rem qlns. out of re«=
speet for your sengitivity, 1 put off or
avolided saying so much, but mow I feel like
that' s resulted in a pLett" hollow friendghipe

i)

before when 1 tried to +talk +to you about i%
you sgid "i'm reglly sits runM to *réak“éuﬁ 4
1 feel like our friends ship is stron- @ovi.
don 't Jmow vhat there cou]q be to ta lu abouts"
80 again, i Qut things off becauge Lgop'% .
evei Want to make gnyone freak out. b&ilhow
selTigh is it *to assume tha there cnﬁ'ﬁ b@"
?Pjtﬂlnp to dL“WiSC Jugt becausge IOUhgoﬁ'ﬁ
think there 1g? i'm the one .Llfl our J‘ffL lend
Ship that NEVER freaks out. that's ‘1 tn -t
what 1 dos 1 am not g very ira”llg éé; Onp
and my eyes do not well up w1ﬁh tears wheﬁ"
am confronted by someone i care aogut ‘I. %
difficult discussion. L T




as & block girl in a sea of white kids, 1t
was easy for me to assume the vole of being
fiercely independent. it was cosy for every=
one else, inclyding you, to assume these
things gbout me toos mnow 1 realize that 1
need to make sure ny relstionships a
emotionally reciprocal from now on. 1 need
to make sure that 1 am demanding ag much as
i am giving end that i deserve to demand
thingse '

L ale
L Try not
To be g
o ain gtill
ror Y
] .- People NOW e 3 an
e ,JU.E)T; UeCELU" ; < ain
14 thege thir ey ¢ 1ot vere
A . e 1 € ‘o
l?t_l 40 not have
&8 Luch Jove

oo
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adee licious
o N

adee, 25, is from south florida. in the
past few years, she's lived in oak!and,
new orleans and pensacola. adee's
zne, finger on the trigger, dealt
honestly with what it means to be a
black girl in the punk scene and also
helped her connect with ather people
of color isolated in punk scenes all over
the country. adee now lives in portland
and plays drums in the new bloads.

when did you make your first zine and why?

i think in 2000 or 2001. i didn't know how to play an instrument and i was
reading a lot of books at the time, like langston hughes and zora neal hurston,
and i'd just went traveling for the first time so i felt like i had a Jot to say. when i
first started writing a zine, i didn't really think about who | was writing to so
much. i wrote short stories and stuff and | was just sending it to my friends. i
was reading a bunch of historical fiction and a lot of my zine was reading black
literature and then responding to it. i geuss that reading literature is kind of

the way | get into radical politics because even though people around me were
into radical shit too, they were all white.

o™ O O Y

why haven't you done a zine in a while?

because i started.making more art and playing music and... i got reviews in
punk planet and mrr and people would always say "this is really good" but it was
always just white people so i was like, "what's the point?" but i did gain a lot-of
pen pals who were peaple of color. i do want to do a zine again, but i just
started playing more attention to art... it was a lot of little things that made me

stop. i got tired of being the "race zine" person. i felt like i was one of the only
people at the time, especially in florida, writing that kind of zine.

U\ NN




when and why did you start doing political work outside the punk scene?
first, i started doing work with kids. in pensacola, me and gloria started
volunteering at an after school program at a housing project. when i moved to
new orleans, i still worked with kids but i also helped organize the INCITE
[women of color against violence] canference. honestly, i prefer doing stuff with
kids because we just made art and actually had conversations about our lives
instead of just stressing out about organizing something. but at least with
INCITE i got the experience of what it's like to organize a conference. also, some
of the connections i already had with other people of color gat stronger through
that. warking out of the treme [historically black neighborhood in new orelans]
was really cool too.

- - N w N

then you worked at an abortion clinic in oakland?

bands no one's ever heard of, blood truck, sex jungle and the awful flakes. now I

&y

&y
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yeah, i found out about the women's choice clinic in oakland from my friends
yvette and syd who worked there, yvette used to do this diy women's health tour
with a bunch of other girls.. i got into women's health because i don't have
health insurance. also, it's practical and it's a service you can actually provide to
people. i'm not a theory, college person and i don't really care about that stuff,
S0 women's health just works for me. you can also make a lot of money doing it,
gain skills, and teach other people the skills you've learned.

what bands have you played in?

&y &

i'm in the new bloods.

how'd ﬁu|staﬂ: playing drums?

i started playing drums when | was about 21 or 22. | taught myself how. i met
this girl at the time who was really chill about playing music. she was like “just
try stuff out!" before that, i didn't know i could just play drums in my own weird
way before, without “knowing how" to play or getting lessons or something. and

i've always mostly been in bands with girls cuz i like girl bands. i love music, it's

Just another way of making art. it sounds tight and you can make it palitical if
you wari,

AN\ N\ 2
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is it political for you?
for me, as far as being a black, queer, girl playing music is political for me
because there's not that many girls that are black and queer who are in bands.

but in the way that i've been writing songs lately, it doesn't seem like my lyrics
are overtly political, except for in a personal way. i've been writing about the
experience of moving to différent places... just telling stories about change.

NN\

hearing and telling stories seem 80 important to you.

i lave stories. i like it when my friends tell stories. i tell the same stories over &
over again. i like stories because even when they're fiction, they're still true.
they're real life and sometimes they're all crazy and wild and you wish you had

N\N\\

been there.




a letter i sent to paximum rock n roll ﬁanuary or
february 2005.

dear mrr.

the punk scene is completely useless and totally
fucked up. and did i mention racist? yeah, racist too.
last night i went tO the show at the 40th street
warehouse. as soon as i-got there, i was told that a
friend of mine left the show because two different
white- people asked her if she was brontez. my friend
is black and brontez is Dblack. that's pretty much
where any similarities end, but when yr a white punk
and you don't know any black people (even though you
live in a black neighborhood!) i guess it's all pretty
confusing... el =

so my friend gets back to the show and she's telling
me what happened and i say, let's get on stage and
make a little announcement. wWe go up to where the
band's about to play and scream "we're not brontez! we
don't all look alike! quit asking me if i'm brontezl"
for about thirty seconds. at that. poink,™ fths fall
pretty laughable.

literally five minutes later i'm bent over my bag
looking for a lighter and i feel someone humping my
ass. and i figure it's one of my friends. the person is
also putting a little kid's firefighter hat on my head
at the same time, all gay porn style. (to be clear:
" brontez is a black queer boy. apparently the only one
in the scene...) i turn around and i'm looking at some
white dude (complete .with dreadlocks) who is not my
friend and who looks mortified. he's like "o god, i'm
soooo sorry i thought you were someone else, ™ L say,
"you thought i was brontez. you thought 1 was fucking
prontez, didn't vyou." he's asking me 1f there's
anything he can do cuz he's so sorry. (i'm wondering,
sorry about what? that he only knows one black person
and can't tell the rest of us apart? that he's an
idiot? yeah i'm sorry too.) i hit him with the
firefighter hat told him he was a fucking idiot, got
my friends and left. thanks, everyone, for making me
feel completely not at home in my "community." 1 just
moved to oakland, and everywhere 1 go, . people think




i'm brontez. the very night i met brontez about two
weeks ago, some drunk white punk girl asked me if i
was- him. in portland, people asked me if i was
jamilah. i guess she's this black punk girl in boston.
i don't even want to stress the point that none of us
look alike because all you white kids look exactly the
same and you have no problem figuring out who's who.

i'm not trying to start a dialogue. i'm just calling
you out -on your hypocrisy because i'm sick of it. the
same people who think i'm brontez think it's so fucked
up that police always use that - "you.. fit -~ the
description™ bullshit to racially profile people of
color. the same people who think i'm brontez
participate and benefit from gentrification, live in
formerly all-black. neighborhoods but manage not
to know black people, not even their neighbors. the
white punk scene is so self-serving, self-involved and
useless to me. you claim to be a white ally, you claim
to be anti-racist. if you're operating out of an

overwhelmingly white scene, what does being ‘a white

ally mean? everything you do only benefits other white
folks, particularly straight white men. every timé a
group of folks (typically women and queers) try to
make any positive changes in the punk scene, we end up
addressing a bunch of white dudes who aren't reaily
listening anyway, and who don't really have to change
because they're surrounded by other white people all
the time who are exactly the same and who support
thelr half-assed politics and fucked wup- behavior.

i hate putting all this energy into pointing out to
white people how they're fucked up. but i also hate
the idea of all of you walking around all smug,
thinking you're so radical, so punk, so anti-
oppressive, so different from every other dominant
culture white person with their head up their ass.
it's not fucking true! i've been in so many different

| predominantly white spaces and it's a¥ways the same.
and no, 1 don't have any tips on how you can be a

f better white ally. i don't care if you never figure Ak
out. i'm done.. :
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4 mick;colli@s (1eft) leads
the band with hig super rich
vocals, wildass gultar
gometimes

+he ffont cover of my

favorite gories record

HGUSEROCKIN.Sh@WS these
Hlack ladies getting SERRIOUS
omn: the dncnefloor and the:
pack cover shows the gories
playing a chow im someome"s
1iving roome _

WA

mick collinms is sti11 around, playing
in punk rock bamds like the dirtbombse







TAKING IT ALL BACK b
Afropunk: The “Rock n Roll Nigger” Experience
By Puck

-—_ W W

Being white in the United States means never having to
think about what that means. And most white folks don’t. In
fact, any frank discussion of race makes many 1ibera1. or left-
leaning white people immediately nervous or defensive. The
U.S. is supposed to be “colorblind,” after' all. Ar_xd Wl_lat
better way to prove blindness than by intentionally ignoring

something or someone?
-— 9 - A N

James Spooner’s documentary Afropunk: The “Rock and Roll
Nigger"” Experience rips the blinders off mercilessly, but
with an obvious love for the people, the music, and for some
parts of the punk scene such as the DIY ethic. The title
“Rock and Roll Nigger” is a reference to a Patti Smith song
by the same name in which she compares her struggle as a
white feminist in the rock music scene to that of Black
people fighting against white oppression. Spooner reclaimed
the title in an act of cultural re-appropriation.

Afropunk follows the lives of four Black people involveda
the punk rock scene: Tamar Kali, a woman in New York City;

Moe Mitchell, singer for the band Cipher from Long Island,
New York; Matt Davis, late member from the band Ten
Grand from Iowa City, Iowa; and Mariko Jones, editor of the
zine Social Inflight in Orange County, California. The film
examines how various Black punk rockers from the ages of
15 to 50 years old, in a mostly white punk hardcore scene,
deal with issues ranging from how it feels to be the only
Black kid at a show, to interracial dating, to feeling

unsupported by the Black community because of being.

In many ways, Affopunk gave much needed recognition and
validation to Black punk rockers. One recurring theme in the
documentary was challenging the idea that punk music isn’t
“Black music.” Numerous Black punks (separately) argued
that rock and roll was actually African music first and
pointed to groundbreakers like Chuck Berry, Little Richard,

NN N\\N
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and Jimi Hendrix to illustrate their point. Another insists that

facial piercing too is African, going back to “the bush” long
before it was “punk.”

—

Often, Spooner’s questions—as well as the answers of those
interviewed—hit too close to home for comfort. I cringed
when I saw brown kids say things that showed how much
self-hate or at least lack of self-respect they had internalized
and how their white friends seemed to make it worse. I
squirmed because those kids were saying things I probably
said-at.one time while trying to grapple with my Chinese
heritage and my identity as an anarchist kid. Spooner too
commented, “I think a lot of Black people in the scene feel
resentful about being the only one in their group of friends
who has to think about race. This shows them why it's

important.”
-m - W

It was uncanny how people interviewed hundreds of miles
and many months apart, but who shared the common

\experience of being the only Black punk kid in their

community, echoed each other’s sentiments, sometimes
verbatim. '

b WA W W=
One particularly painful yet funny scene explored how
people reacted to seeing another Black person at a §how.
Several people responded that, although they were quick to
seek out fellow punks of color, they had experiences where
the other person snubbed them: “I want to go up to them,
but 1 don’t want to be like, ‘'m Black, ‘you're Black; we

should talk’ and come across weird.”

«gometimes I'll get the dis.... Like that pgrson might be
Black, but they didn’t come here to be Black.

-—m WA WA A N
Another common experience for Black punks was being told
by their white friends, “You're not really Black.” This “safe
Black” phenomenon—the idea that Black people who don’t
act within the allowable parameters of white peoples’
stereotypes of them weren’t really Black and were thus
«safe”—was particularly insulting to Black punks and
exposed how deep white supremacist thinking permeates so




many of those who have been socialized as white, eve
ones who are “open-minded.”

o N NN

Luckily, the film is also rife with examples of Black punks
(mostly in their late 20s) who show that self-love, cultural
‘knowledge, creativity, individuality, and dedication to the
Black/African struggle can transcend the isolation,
alienation, and stagnation of an unsupportive white punk
scene. Tamar Kali continues to live and make music on her
own terms and challenges the musical sensibilities of her
perplexed neighbors. Moe Mitchell, a practitioner of ancient
African traditions as well as a driving force in the New York
hardcore scene, continues to push boundaries of what’s
punk and what’s Black. :

- N

Perhaps the best thing that came from the film is the
message board marked “Community” on the Afropunk
website. The message board is maintained by Spooner and
he regularly participates in the discussions, but it’s evident
that it is the 300-plus registered users, assorted guests, and
other curious web surfers who spark the lively debates and
find new ways to make punk and race relevant to each other.
Topics broached include cultural appropriation, Black
skinheads, and biracial identity. There is a section to talk
about “the scene,” another to discuss politics and a place to
recommend books and zines. Black punks in Chicago who
met on the message board are now meeting for brunches
and setting up shows. There is even talk of putting on a

. Black punk festival sometime in the future.

Spooner, who left the punk scene years befpre
Egi(igg‘/lfﬁopuu]g the film was never just about punlg. It 1s1 a
film he made primarily for Black people. Ultimate Y,
Afropunk reminds us that in p_unlf 1.'ock or anywhere else,f it
will take people of color organizing tEJ 'create space for
themselves and challenging “whiteness” in order to move

toward true equality.

e
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witm just a lou --movth middle-aged ccﬂorefq lady
with a fused spi ine and three feet of intestines

miscing and a lot of people think ﬂ'm,cmahv-
maybe you do 00, but 1 neve: : to wonder w}y

 C
1'm\not 1ike other people. the myctery fo me is

why more people aren't like me." 3

s what peooTe Cdll "eccep cric™e

florynce Lemme dy w
gad d \Vlﬁ‘d. -~

she had welrd Ffash
ever she wanteds LS v
vhich 1f yr Dblack makes vou automatically "eccen=
trice ~he ; ;. black FEQ@M&tE
from.columbi ; h_ad to
threaten to sue the school for dis "Lﬂiﬁ& ion: to
leven get in in the first places she repregented
lots of famous black folks like billie holiday &
charlie parker and she also represented Ttlack
panther he rap brown and the 21 panthers in nye
who were on trial in the late 60g. in 1983 che
starred ln'my IaVovl*e movie ever BORN IN FLAMES
as zella wileys in the 60s she had a cable access
sho called "the flo kennedy show'. ghe died in
december 2000 at age 814 =
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wthe outer gpace belngs are ny brothers: they
gent me heree Lhey already know my music."”

sun ra wag whot e just cnll ywelrde
FOE: ' muicrm,mwﬁ famoug Ffor

the muuic he made in the 70s, “peCA~wcqllV
SPACE IS THE TLACE (sun rg was alco in

a black sci~fi povie of the game name ),

bub sun ra started tying }a“a to r‘Cl@u./
outer space theories ag early as the 50s
h& and his arkestra dressed D 1n pretﬁy
amazing, shiny costumes complete with
headdresses obviously inspired by egyptian
cogmology and outer space. in the 60s and
T0g, sun ra started playing free Jqu,,
#hich took himself & his arkes to new
heights of welrdnesse. plcture L,?nty tlack
Folks in shiny cogstumes, all im a noisge
“hand togeiner talking gbout outerspace;

and somehow tying it all to black liberation.

sun rg. died in 1993




_brontez, 24, is from alabama but he’s been
living in the bay area for the past few years.
he dances in the band gravy train, just recorded
some songs for his solo project, the younger

lovers, and writes a zine called fag school. .

o: the first time | ever saw you, you were dancing for veronica lip gloss &

the evil eyes at a basement show in portiand. doyou remember that?
yeah and i remember you too.

. o: that was a really intense way for me 1o see one of the first black punk .
| kids i'd seen in like YEARS or something!

b: really?

- WA - AN
o: you were like buck naked dancing around in front of all these white
_people, but not just white people, white portiand dykes who'd probably
‘never seen a black man naked ever before.
b: i never used to think about that shit back in the day, but now i kinda
think about it more, especially cuz people have talked to me about it.

- WA

o: well what do you think?

~ b:idon't give a fuck. it's punk rock, so...
N A N
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o: cuz being there, i was really happy to see you and i thought everything
was great, but i still had this experience of watching you getting watched
by these people, and i was like "this is weird..." especially cuz it was all
people i knew. for you it was a bunch of randoms... )

b: i harshed a couple of their mellows, i'm sure.

N N MY

o: and then recently when i saw you dancing for gravy train for the first

time, i was really excited seeing how much african dance influenced

your performance.

b: dancihg with gravy train is what really made me want 10 go deeper into
* [african dance] cuz at first i was just dancing at shows, and then as i

started dancing more & more, i realized "i want to teach this." and living
' in oakland at the time, there was a really good community for [african
dance] that i didn't really grow up with down south.

_e N

o: i'm really excited about what you do because i don't know if its ever
been done before. i mean, are there other punk dancers who mainly just
dance in bands and are trained to do that, and also incorporate haitian

and west african shit?

QU AN\ ®

b: there isn't anyone else, at least that i know of. i like gravy train
because it's a punk band, but it's like a caberet show, too... actually now
i'm thinking about white people watching you in bands and what they're
thinking. cuz i used to go buck, like a Jot, and there's definitely a
different way that [white people] will perceive things... it's only ever white
people who come up to me, in most scenarios, after the show and
sometimes they'll say things that are really uncomfortable, but then
sometimes it'll be just a compliment like "oh i like the way you dance."
but some times, there's always some quasi-racial shit attached to it, and
it's kinda weird... but in the end, i feel like more positive things have
happened than negative things.

N\\




o: when did you start thinking about making music solo?

b: i had just been in a bunch of bands, and i was really feeling myself,
and i was like "what if i just did it all by myself and didn't have to ask no
goddamn: body" and it worked out somehow. my friend chris recorded it.
it's called the younger lovers. it's delicious. my friend says it sounds like
| tiger trap. :

o: oh really? when you told me it was pop punk, i thought it was gonna
sound like the bangs or something. you play drums really loud.
b: i used to listen to the bangs a lot. they were my favorite band.

o: i put a bangs song on your mixtape for you.
b: which song?

0: maggie the cat.

b: oh my god, i love that song! okay, back in the day when i was a young
kid living in alabama, i used to call up kill rock stars every day, like just
call them and chat and maggie would always talk to me. she even sent
me that seven inch for free. and that's before i even did drugs or
anything. idon't know how i had the energy to just call up strangers and
be like "hey what's up?" i was pretty bored, though.

iwas 16 or 17.

0: can you talk about the social lies? : :
b: the social lies were me and this girl tamika who's actually still my
oldest friend from high school. we were the only two black punk kids...
_probably in all of alabama. i'm gonna claim it: the social lies were the
first all black punk band to walk out of alabama. alive, at least.

¥ o: what were the shows like?
b: i go'back and listen to the live shows we did and we obviously played

with the race thing, and we said things that i would not say today. iwas
kinda like "woah, i can't believe i said that. i was totally spazzing out."
but it was still really funny. everyone always laughed. we had a mostly
white audience though.
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o: how did you and tamika meet?

b: me & tamika actually hated each other when we first met. she didn't
like me so much cuz i was kinda young and goofy. she's three years old
than me. she was a senior and i was a sophomore and we didn't get
along. admittedly, i was probably more indie rock and she was more
hardcore. she was more into filth and stuff, and i was more into sleater-
kinney. but we found a drastic middle that i

think really worked. it was still punk as fuck, you know what i mean?

o: how do you feel about that band now?

b: when i think about that band and that being my first experience in
punk rock, i think it really set the bar for what i though my experience
should be. we pushed a lot of lines. like, i was very gay. i was an out
punk queer kid. tamika also listened to lots of bikini kill and stuff like
that, and its weird just how that record could open up a dialogue for that
kind of stuff. so she was the only punk kid that was really hanging out at
my house. otherwise, i would've had to make horrible pop punk music
with fuckin lame-ass straight boys if she hadn't been in my life... it feels
really weird for me to have a scene that's totally white.

o: there's probably more punk kids of color in the bay area than any °
other place we've lived before, but there still aren't that many. and it
takes a minute before you're like, "see, this is why black folks don't want
to hang out with a bunch of white people.”

b: yeah, it took years for that to kick in too. cuz our generation grew up
with this shit about how the world is so colorblind and the older you get,

| you see that's bullshit. but for white people, it's easier to not think about

L it. ina place like san francisco, you meet a lot of white people who've
never had to think about race personally, but are so opinionated about it!
i grew up in an all black community in the south. i was a little black boy
country bama and then i got older and became a freak, so naturally you
have to hang out with a bunch of white people if you're gonna be punk or
whatever. i've walked




BN through all these worlds and race does count for a lot. | see how

@ different people treat you as a black person when you're the only one

B around. i've noticed a difference when i go into places where i might

o | totally hear a racist joke, but when i got there with you & adee, it was a

& whole different scene and they were totally afraid to touch it. but
whenever you're isolated, the shit people will pull with you is disgusting.
i've seen-it all my life. it'll be like me by myself trying to defend myself
and my entire race against twenty crazy rednecks

asking me these ridiculous questions. .it's like, what if i held you and your
entire race responsible for everything every white person's ever done to 7
me? like come on. i was talking to this one queen, this mexican boy, ~
and he was trying to tell me that if you're only friends with people @
because they're the same race as you, you're building the friendshipona &
negativity, or something. i thought that was total bullshit. punk rock is
cool and it's nihilistic, it's free, but it comes with

the same bullshit [as any other white scene]. i know what it's like-you
know what it's like-to be isolated in a scene like this. whether

its because you're the only queer in town, the only black kid, the cnly
feminist.., i know that i've always felt stronger when there are other punk §

B kids of color around me. | always feel stronger when i have my girls with
B me,




