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popular one said "lt's okinot_ to

. $§8: Talk about the punk scene you came out of and '
vl b l @  how you were involved.

JS: 1 got into the punk scene when | was 13.
| lived in Apple Valley, Califomia, this crappy
racist town with very few punks. Ironically,
the first punk kid | met was a black kid
named Travis. He was instantly the coolest
kid in school to me and | wanted to know
what he was about. He introduced me to a
bunch of bands and we started one of our
own. Long story short, it was a lame scene
and we were a bunch of dummies. Thanks to
my mom we moved to NY that's when | got
into real punk/hardcore. About a year later |
started doing going to shows out side of
NYC because | was getting into DIY and
ABC NO RIO was the only real place doing
it. Also, | eventually started my own record
label and zine. Put out four 7inches. |t
started to get big and 1 couldn't handle the
responsibility  at 17 so | quit

SS: What was your zine called? What was it about?

JS: It evolved. Atfirst it was called "Blinded
By Lies blinded by Draino." It was a vegan
zine. Then in the second issue, | decided to
do some other stuff.
called "Kidney room."
rights, feminism, masculinity, and scene
politics to some degree. It started getting
some praise; good reviews in MRR and

Heart Attack.
from these patches | made. The most

The second one was
| talked about animal

A lot of the popularity came

drink m'!lk."



$S: Do you still have copies of it?

JS: Yeah, over the years kids have sent them back to me so | have most of them. The last one was called
"What little boys are made of." That one was way more personal. Dealt with sex, gender politics, being a
boy growing into being a man. This one | gave a way free and did semi anonymously.

$S: Anonymous because it was so personal?

JS: Well cause it told intimate details of womens lives. WWomen | was involved with. So | didn't want to put
them on blast. That did backfire on me. lts hard to be anonymous in such a small scene.

§S: You're talking about the scene you moved to in NYC?
JS: Well this was in Ohio. | moved and traveled a lot. You know, punk rock stuff.

SS: Yep. So before you made "AfroPunk” did you have any expectations of the impact it would
have?

JS: Never. | thought I'd show it three times and keep it moving.

SS: How does the AfroPunk scene, especially the one in NY, compare to your experience with
punk?

JS: There are a lot more black kids at the AfroPunk shows. Honestly, at this point | don't know how "punk”
you could call AfroPunk. | mean, it's way bigger than | ever hoped it would be. | don't go to shows with
stages taller than me or bouncers keeping audience members from the band. So although I'm happy black
bands are getting shine, | don't really enjoy those kind of big shows. We also never had all ages shows until
after it got corporate. NY sucks for all ages venues. :

SS: I'm glad to hear you say that because even though | think AfroPunk is really important in the
way that it made room for black kids who don't only listen to hip hop and r&b and don't wish to be
pigeon holed, the result of AfroPunk wasn't exactly punk the way a lot of us have experienced it. But
at the same time, I'm wondering if a sub-scene might come out of the larger AfroPunk thing...

JS: There will always be a reaction. | mean here is the thing. The kids have to control things, otherwise its
not punk rock. | was 25 when | started AfroPunk. My partner was 32. He is now 40 and running the show on
his own. It can never be the same as the 5 dollar all ages shows with bands who don't care about money
cause their parents pay for everything. So, Jenelle Monea is important to the black community in general
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but will do nothing for the punk scene. Except maybe get kids into the scene who then find underground
bands. Like Nirvana might have done for your generation and | don't know ... Jane's Addiction might have
done for mine.

SS: How old are you? | don't think I'm that much younger than you.

JS: |just realized I'm 33. My birthday was like 15 days ago, but | never said it out loud.
SS: I'm 30!

JS: Oh, your 30. No wonder you're doing a paper zine.

SS: Yeah | guess. There's some young kids out there still doing paper zines though. And all the
time, younger kids on AfroPunk send me messages like "How do you make a zine?" cuz they wanna
do it too. That's what I'm saying about maybe a more DIY scene will eventually come out of the
whole AfroPunk movement.

JS: That's cool. Yeah, | mean AfroPunk is at this point of entry for a lot of black people, children & adults.
And that's okay.

SS: So | read you were a sculpture student before you made AfroPunk and that you never took any
film classes before you made the documentary.

JS: | wasn't a student. | just made sculptures. I've never been much for formal education. Maybe that's
why I'm still broke but you know, punk rockers are always reinventing the wheel.

$8: Did you make any movies before AfroPunk? Like even shorts?
J8: Nope.
§8: Ever seen Don Letts' "Punk Movie"?

J8: Of course. Someone had a tape of it when i was 14. It would have really helped me out to know that
was a black dude directing it.

SS: | haven't seen the whole thing myself. But his approach is the same as yours, you know?

JS: Yeah, | met him once. He seems like a right place at the right time, living off the legacy kinda dude. -
But he still keeps making work.

88: So when did you find out he was a black guy?
J8: When | was making AfroPunk.

§8: No way!




JS: | never even heard of him till i was doing the research. | mean that tape my friend showed me was
pretty shitty quality. Trying to read the credits was pointless.

SS: | kinda like that feeling though. 1 didn't know that Poly Styrene (of X-ray Spex) was half black for a long
ass time. | just didn't realize it and no one ever told me.

JS: Oh yeah, | would love to talk to her. She is some kind of Hare Krishna or something.

SS: Yeah a lot of those people from that scene got super religious after their punk days...
JS: Addicts. |

SS: Yeah?

JS: Don't know how much of it has to do with punk as it does with drugs. Addicts gotta be hooked on
something. But she for sure got cuter as she got clder.

SS: | know she looks good. | saw this semi-recent picture of her and she's got this little -perm now.
* J8: Yeah she was in DPN's last punk movie "Punk Attitude".

SS: | haven't seen it yet. So are there any other artists in your family?

JS: My mom was an art teacher when | was young before moving on o special ed. My eldest brother
whom | didn't meet till | was in my mid 20's is an artist too but he lives in Barbados so he is more of a
craftsman. Island culture in a lot of ways doesn't allow for the privilege of making traditional art.” He has to
make a living but | can tell MEMS own ﬂ!ﬁ and can build anything.

S




SS: So your family was pretty supportive of you making art?

JS: My mom always admired me. She is one of those "My son can do no wrong" types. My dad always
wondered where the money was. But once he saw me in Ebony magazine or one of those black mags, he
was cool. Getting in the New York Times was a big legitimizer.

SS: Is your dad black?
JS: Yeah dad's black, mom's white.

SS: You were in Ebony? | wanna get in Essence one day!

JS: | can't remember. It think it might have been Essence. | was in all of them at one point or the other. At

least a mention if not an article. The mentions are harder to keep up with.

SS: That's awesome. So what do you think about the idea that the creation of art is a liberating
activity for black people?

JS: | think it's liberating for all people. The thing is, | don't think young black artists ever have the dilemma

of "What to paint". You know a lot of young artist are talented but there themes are bullshit. Pretentious.

Pointless. The best art comes from pain. And yes, white people have pain. But its easier for us to tap into
the obvious and have it be moving. But when an artist, any artist, moves past the surface and deals with
personal pain, that's when art becomes important. So yeah privilege like anything else is the thing that

separates white artists from everyi_le/else_'—/—’//_/
SS: Ok. What's the weirdest dream you've had lately?
JS: Oh, you'll have to ask me in the morning.

8S: Do you usually remember your dreams?

s s

JS: Yeah but if | don't say them out loud they are gone. They are usually gone shortly after that anyway.

SS: Do you feel like there's any connection between your dreams and the art you make?

JS: Not really. Unless you can call my baby art. | dream about her all the time now.

SS: You're a dad!

JS: | will be in august.

§S: Congratulations!

JS: You gotta check out my blog popnbotties.com. It's the thing I'm most excited about these days.

SS: That's super exciting. Thanks for doing this interview!

- JS: For sure. Tell people to be my friend on Facebook, read my blog and ride bikes.
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; got folk;pﬁnk, like the genre~of- music.” It’s ﬁlore like the work ,.
 of folk-artist Nellie Mae Rowe channeled through a black punk |
p.girl who listens to the Raincoats while she draws.

the was making this cool looking new wave-inspired art with photocopies of o
tigers' heads and screen prints of wild horses sitting on top of ﬂorescen:c colpx_‘ed backgrounds_ of |
stripes and geometric shapes. Her pieces looked great and were _rt?aHy inspiring to me. Sheisa M
_ completely self-taught artist with so much fearless, stubborn ambition. She made me feel like if I |

“had art in my heart, I should quit making excuses about how I can't do it cuz I'm not good ~
. enough, and just spit it out. - —

"w o R SE\R\I\ N J

& Whileshe was living in New Orleans, Adee put on a hugely successful benefit DIY art show
§-féaturing art by herself and her friends. She was definitely taking it to the next level, but at the |
| same time, I think she was looking to breath more meaning into her work. Adee had always been
politically active, volunteering at women's health organizations and helping to organize the 2004 -
INCITE Conference (Women of Color Against Violence) in New Orleans. She finds great
inspiration in history, particularly obscure Black history. She taught me about Queen Nanny and +
the Maroons of Jamaica, escaped slaves who banded together as early the 1500s and created their
own free societies. She had been living in New Orleans for almost two years and was just
| beginning to be inspired by the celebratory sequins of Mardis Gras as well as Haitian-Voudou
. sequins art that she had been fesearching. Soon enough, sequins began to show up in her pieces /
- as an homage to these art forms. X 7

MIRTTAIE & RY U4

Along with photocopying, screening and painting, Adee would also use fabric in her art. Adee is
the original shotgun seamstress, sewing together outfits, all cute, short and tight in just a few
minutes flat. She brought her love of sewing to the canvas, stitching pretty pieces of clothsonto ,f
_her paintings. Almost everything Adee used in her artwork was found orstolen. .~




Adee's art always had a lot of warmth to it. For a while, she was obsessed with the color peach.
Everything she made had a peach background. Adee is originally from South Florida and before
she moved to New-Orleans, she lived in Pensacola, Florida a small town right on the Gulf of
Mexico. Pensacola has some of the most beautiful beaches you've ever seen, with none of the
. super-commercialized boardwalk action to ruin it. White sands and warm, clear, green-blue
water. You can see the influence of the beach in Adee's art. The water. She is a Cancer with a
isces moon (both water signs). Her grandmother is Jamaican, so Adee always identified really 4

, strongly with the imagery of islands: palm trees, coconuts, pineapples, mangoes, water.

N/ K 17 4 7 BK\\N L (N

: W!le'n I think about water, I think about the moon, dreams, the subconscious, the feeling of
. drifting and renewal.. I would say that Adee's art is equally inspired by the intensity of Black
@ . pebple’s experiences 12 this continent since we were brought her as slaves, as well as by the desire |

AN I F _ Y\ \§ U

' o ’Eranscend the oppressive nature of that experience through fantasy, dreams, beauty, visions of "IN
' love and the reclamation of our humanity. She believes, as I do, that the creation of art has been \
_ a liberating activity for Black people,-and that there is no reason that the creation of art by :

.. oppressed peoples should not be considered a political act in and-of itself. il
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~ Around the same time as the peach obsession, Adee started drawing these weird flowers with ™
long, spiny petals. Each flower had about a dozen skinny, seemingly fragile petals twisting in the
imaginary winds inside of her paintings. She also became very focused on family in her art. She

~ included enlarged photocopied photographs of the women in her family: her mother, her sister,
her grandmother and her aunts when they were young, with permed hair curled into mushroom--
esque styles and with big 8o0s glasses. These photos would be set on top of her peach
backgrounds, with those strange and beautiful flowers spinning around her auntie's heads.

The drawing of spiny flowers lead to lines. Lines and lines and lines. It kinda started tripping me
out how many lines the girl was drawing. However, the drawing of these lines proved to be °
-therapeutic for Adee. She talked to a friend who was an art therapist and they told her what the
dramng‘of those lines actually meant. I won't tell you what the therapist told her because Adee
would kill me if I did! But she told Adee to keep drawing the lines as much as she wanted or
needed to. There was obviously something Adee's subconscious was trying to work out through
the drawing of those lines. Now, there were no more flowers, just millions of tiny lines, lines,
lines that eventually would create these seemingly three dimensional landscapes.
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-In the winter of 2007, Adee spent a month in Providence, Rhodes Island completing an art
residency at AS220. Adee spent thirty days living rent-free, making art and researching other
artists. That's when she found out about Nellic Mae Rowe, a black lady folk artist (see next page
for more info on her), who also used a lot of line work in her art. It was as if Adee had put herself
through DIY art school. You could really tell the difference in her artwork after she returned. ,
There was more confidence in it, it was neater and more refined in a way, but hadn't lost any of |
it's folk arty rawness. She designed the screen that our band New Bloods used to make our t- &
shirts, which were a huge hit in Portland, Oregon for about fifteen minutes. The screen was
absolutely beautiful: carefully traced kitty cats (Adee's newest -obsession) surrounded by all of
those swirling lines and lines and lines with "New Bloods" lettered neatly near the top.
been inspirati : . :
Currently she is spﬂg;:’é‘g?;‘%;ﬁ%ﬁ::?a;z ime, not to mention her zines and her music.
| Jamaica has been a LT i ancc?,I once again at an art res_ldency.. Traveling to
her life and her work, » cant wait to see how this experience impacts
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